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51 is the director of the Culture, Art, and
Technology program at the University of California, San
Diego, where she teaches about graphic nowvels, media
theory, digital writing, and professional communication.
She is the author of Virtualpolitik: An Electronic History
of Government Media-Making in a Time of War, Scandal,
Disaster, Miscommunication, and Mistakes (MIT Press, 2009)
and the forthcoming 7he War on Learning: Gaining Ground
in the Digital Universify.

Jonzthan Alexanderss professor of English and director
of the Center for Excellence in Writing and Communication
at the University of California, Irvine. He teaches courses on
writing, graphic books, science fiction, and sexuality—
sometimes all at the same time. In 2010 he won the Charles
Moran Award for Distinguished Contributions to the Field
of computers and writing. He is the author, editor, or
coauthor of seven books, his work focusing primarily on the
use of emerging communications technologies in the
teaching of writing.
Kevin Canonisan award-winning cartoonist and illustrator
from Minneapolis. His first graphic novel, the swashbuckling
arctic adventure Far A’m’m was nominated for an Eisner
_W:_,:__Award ‘The equs : L

“in the d1gztal magazmc Double Bm‘re] and Wﬂl be pubhshed
in physical form by Top Shelf in 2013.

Since 1993, 4 474 P00 has written and drawn comics
about gods, astronauts, police officers, paleontologists, aliens,
feng shui masters, robots, fairies, superheroes, and monsters.
He has recently serialized his graphic novel Hect in the
digital pulp anthology Double Barrel. He lives in Minnesota
with his strong wife, Julie, and his above-average son, Jin.
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Wy
g PEOPLE
L THINK...

iT HAS CONNOTATIONS OF
DUPLICITY, SNEAKINESS, AND
EVEN OUTRIGHT PECEPTION.

) THE VOTERS ARE N That speech was
b TIRED OF EMPTY 4 | Bery RHETORIC
- - #% | with nothing of
, substance...

THE RHETORIC WAS

FLYING IN WASHINGTON

e~ TODAY AS THE [
: PKESJDENT

5 HES AL _
RHKETORIC, NO Ie
ACTION... 7

~ wm ANYONE S

W) actoacty SAYINGY

s ANYONE

LISTENING--

Tssue 1 ¢ Why Rhetoric?




\ RHETORIC To FACILITATE

I’ SOME PeonLe
e CALL A QUESTION
| ‘RHETORICAL® BECAUSE
b NO ANSWER 15 ACTUALLY
b EXECTED.

" UACTUALLY, THE ANCiENTS

PEVELOPED THE CONCEPT OF
DISCUSSION,

ACCORDING TO THeM,

RHETORIC AND RHETORICAL

ARE ALL ABOUT SHUTTING

L DOWN CONVERSATION AND _

pEBATE!

| === RHETORIC PROVIDED A SET iy ¥
s\ OF SKILLS THAT HeLPed  [I
= PEOPLE FOREGROUND ([

DEBATE THEIR
') THOUGHTS WITH
A OTHERS =~ /o)




IN THE ORIGINAL
EREEK, THE WORD REETORIC 1S
RHETORIC MUCH MORE
COMES FROM THE THAN JUST
VERE EIRD, ThLK.
O SAY»
e

TS A WAY OF
THINKING ABOUT HOW
WE ThLK...

.. THAT TAKES
INTO CONSIDERATION
THE ENTIRE SITUATION
\ INWHICE THAT Talk
TAKES PLACE,

RHETORIC IS ABQUT
oo THE SPACES INWHICH .
- WE WRITE, CONVERSE,
DEBATE, AND SHARE
DERS.

Issue 1 « Why Rhetoric?



oF

PLATO (427-347 5ce)

ANCIENT GREEK PHLOSOPHER, STUDENT OF SOCRATES, AND FOUNDER

MANY COMMONLY HELD NEGATWE IDEAS ABOUT RHETORIC CAN
BE TRACED TO THE ANCIENT GREEK PHILOSOPLER PLATO.

HE BELIEVED THAT
TEACHERS LIKE US WHO
TAUGKT RHETORIC WERE

INSTRUCTING THEIR

STUDENTS TO DECEWVE
OTHERS RATHER THAN TO
BETTER THEMSELVES,

IF SERIOUS
PISCUSSION IS LIKE
GYMNASTICS, THEN
RHETORIC iS LIKE
COSMETICS.

RHETORIC 1S
INTENDED ONLY TO HipE

- SELF-IMPROVEMENT.

THE ATHENIAN ACADEMY, AN MPORTANT EARLY SCHOOL OF TROUGHT,

\ ... FLAWS, NOT ENCOURAGE | -

AS FAR AS PLATO WAS
CONCERNED, RHETORIC WaS
AN EMPTY, UNWHOLESOME
DISTRACTION THAT TOOK

ATTENTION ANBY FROM
MPORTANT PHILOSOPHICAL
AND CVIC MATTERS,

TWPULGING THE
POPULATION'S

APPETITE FOR
RHETORIC 1§ AS
BAD AS SELLING
PASTRIES NsTEAD
OF DISPENSING
MEDICINE.

PLATO ALSO THOUGHT THAT

VIVID MEDIA EXPERIENCES, SUCH

AS ANCIENT GREEK TRAGEDIES
THAT SHOWED EXPLICIT SEX
AND VIOLENCE, WOULD HAVE

& BAD INFLUENCE ON

YOUNG PEOPLE,

AL POETS AND PLAYWRIGHTS |
SHOULD BE BARISHED/

e




| PLATO FELT THAT THE YOUNG. |
SHOULD BE PROTECTE
ANBIGUOUS MORAL M

- PRETENDING TO BE CRIMINALS

CRUSES CHILDREN TO GROW UP

TG BE CRIMINALS N REAL LIFE. |
EVERYONE KNOWS THAT. g

AND TRADITION,

PLATO WASN'T JUST WORRIED
ABOUT CRILDREN, HE BELIEVED
THET THE INVENTION OF WRITING
IN THE ANCIENT WORLD ALLOWED
ADULTS TO LIE ABCUT THE TRUTH,
PRETEND TO BE SOMEQNE THEY

WERE NOT, OR FORGET THE PAST

W Just 2 PeorLE WORRY ToDAY

B ABOUT MANY OF THE EFFECTS
B OF TECHNOLOGY ON WRITING,
§ PLATO WORRIED ABOUT THE
™ EFFECT OF WRITING ON OUR
‘ ABILITY TO SPEAK

THE TRUTH.

7~ THINGS WERe N\ /\ AF
SURE A LOT BETTER Y i
BEFORE WE HAD
WRITING/

_ /" PLATO'S STUDENT
Z0]  PARISTOTLE HAD A VERY
DIFFERENT VIEW ABOUT

~ WRITING AND RHETORIC.

ARSTOTLE
0T

Isue 1 « Why Rhetoric?



ARTSTOTLE 384-322 3cp)

ANCIENT GRECK PHILOSOPHER (AND STUDENT
OF PLATO) WHOSE THINKING CONTRIBUTED
MUCH TO THE PEVELOPMENT OF WESTERN

EMPIRICAL AND SCIENTIRC THOUGHT.

ARISTCTLE THOUGHT
THAT PLAYS COULD SERVE
AN EDUCATIONAL PURPOSE BY
ENCOURAGING GREEK CITIZENS
TO DEVELOP THER CAPACITIES
FOR PITY AND FEAR,

AaYAIAYA
AR

BY SEENG THE CONSEQUENCES
OF SEXUAL AND VIOLENT CRIMES
THAT WERE COMMITTED BY
ACTORS ON STAGE, SPECTATORS

COULD LEARN NOT TO IMITATE
BAD ACTIONS. o




" ARISTOTLE DISAGREED
WITH HS TEACHER ABOUT
RHETORIC.

WHILE PLATO THOUGHT THAT
RUETORIC WhS PART OF A FALSE
WORLD OF APPEARANCES, ARISTOTLE
CONSIDERED RHETORIC TO BE ONE OF
THE FOUNDATIONS OF EDUCATICN.

TIS DEVELOPMENT OF ~ IF A SOCIETY 1§ TO
RHETORIC.COMNCIDES . THRWE: DEMOCRATICALLY,
WITH THE BIRTH OF A NUMBER OF VIEWPOINTS
PEMOCRACY N AND QPINIONS NEED TO BE
AIRED, DISCUSSED,
DEBATED, AND EVENTUBLLY

VOTED ON.

EVEN NOW, -~ 15 CENTRAL TO |
-uwpeasmwmavw PARTICIATION-IN |
RHETORIC—  ~BOTHAS A ThE DEMOCRATIC

- CONCEPT AND

PROCESS.
b AS AN ACTIVITY, ' -
\ LIKE TALKNG AN BB/ s (O

Issue 1 » Why Rhetoric?




IN THE ART OF RHETORIC,

ARISTOTLE SAYS THAT
TO BE EFFECTWE, A
COMMUNICATOR, HAS
TO TAKE THREE
CONCEPTS INTO
CONSIDERATION:

" STRANGE WORDS, BUT
YOuU CAN HEAR THER

: ENGLISH COUNTERPARTS
E I H 0 S ‘ QUTE CLEARLY...




You should You should
L bt} the newiest
e MOdEL

Yot shoutd You
Gt
T s, \ f theyjust col f

i OTHERS ~- BECAUSE THEY HAVE EXPERTISE, OR BECAUSE
THEY ARE WELL INFORMED ABOUT THE SUBJECT AT HAND.

i APPEALS TO PATROS SURROUND US, PARTICULARLY IN VISUAL
ARGUMENTS SUCH AS ADVERTISEMENTS AND MANY ONLINE VIDECS,

P HUMANS
BRE
MORTAL.

w

SOME ARGUMENTS MAKE MORE LOGICAL SENSE THAN
OTHERS, AND MANY CONSIDER LOGOS TO BE CRITiCAL N
THE DEVELOPMENT AND DISSEMINATION OF IDEAS AND VALUES,

Issue 1 « Why Rhetoric?




LEARNING TO RECOGNIZE

{ THESE CONCEPTS WILL HeLP
\  YOU UNDERSTAND OTHER /
PEOPLE’S ARGUMENTS. 7

FOR EXAMPLE, AN ONLINE PROFILE
'S A RHETORICAL SPACE IN WHICH

ETHOS, PETHOS, AND LOGOS
ARE VERY IMPORTANT,

_social Network
¥ BEEREE

Jonathan is thinking about
geting 3 new computer.
Plato: PE£1 1t would just be

o the shacow of the CONCEPT
L of 3 computer, anywal ]
Aristotle: Ook, bul the new ]
YZ24% gre co ANESOME !
£ 7 pistive

' YOU'LL ALSO
STRENGTHEN YOUR OWN

FOSITION AND THE Way
OTHERS see You.  /

ONLINE
PROFILES ALLOW
USERS TO CReATE
- | RICH, ENGAGING, AND
| SOMETIMES-SATIRIC
SELF-PORTRAITS.

Pristotle: 9 Consider the prog
/| and cons, Back an expert,
and 4 do it if you're hungry.

THE MiX OF FOR INSTANCE, IF JONATHAN, AS A PROFESSOR OF

PICTURES, ViDEQ ENGLISH, HAS A PROFILE RIDDLED WITH TYPOS AND IMAGES

i AND TEXT CAN OF HIM GETTING DRUNK WITH HIS STUDENTS....

ESTABLISH -~ OR F A ) ———

PESTROY - YoUR 7 . L f—
CREDIBILITY, OR & )

_ o]
ETHOS. o Jonsthsn: Oh HAL T am Drunk HIS CRED-
with studentz /1" BILITY MIGHT
250 RISE WATH Msvo%e,
O =N . BUT FALL Wi
‘o o ik MOST-OTHERS, - [ o oo

MAGES AND WORDS CAN ALSO
b, CONTRIBUTE TO THE PATHOS
OF A PAGE... .

BUT THE T
NEXT:

CERTAINLY, PATHOS 15
BEING USED HERE TO
|\ PROMOTE SympaTuy
j : . FOR LiZ...

_ Liz: is mourning the
7 e Bina b o AND PERHAPS
L:zb- is ﬁ.r;i, Keeilng loss of a beloved cat. GENEKATRE A;Exg
usy with work. L KIND WORDS FO
- “eNOOKUME »\ T g PAGE.
N i SURIIVE & - 7% .
I AN B 1999 o % 1012




N @Tonaria: Are sou trding
' o seem cool by having a |
social network homepage? |

- WE GENERALLY DON'T THINK OF  §
W SOCIAL NETWORK PROFILES AS |
| MA%NG "LOGiCi\[L ARGUMENTS,> L
UT N A WY, THEY ARE -~ ARGUMENTS ASOUT N

\, MAKING ARGUMENTS—  wio WE ARE, WHAT WE ARE
e L WTERESTED iN, AND WHY SOME- |
| ONE MIGHT WANT TO “FRIEND™ Us.

BUT RHETORIC ISN'T
JUST ABOUT SPACE. it
| 1S ALSO ABOUT THME.

B e R R T
LORRRNRY

\\

T R N—
S - S .._H'F.:
A e

i RN T R T NN RN N N v e

 OFTEN WE WiSH
| THAT WE COULD
| HAVE TRAVELED
P BACK N TIME

TO SAY JUST THe
| RIGHT THNG AT
§ TUAT PARTICULAR |
& MoMeNT

2
T N

- N

Fousiave lao |
| EXPERIENCES

L THAT Were
U EMBARRASS- ¥
ING, INSULTING,

B HUMLIATING, Ok
L. DEMORALIZING, -

RN
R S S ~

V' WE MaY
COME UP WiTH
THE PERFECT

e o

SAID MUCH LATER,
) & BUTIT IS ALREADY
& TooLiE. 4

¥ I-T KNOW YOU ARE,
E BUT WHAT M 1.7}

Issue 1 e Why Rhetoric?
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DEBATES ABOUT
PIFFICULT 1SSLES
ARE OFTEN TiME-

i TN R SVOTNG T N
é ‘ UNVERSITIES

OFTEN, THERE IS A
CIEY NARRCI WINDOW WITHIN
ﬁ‘;ﬁ WHICH ONE CAN SPEAK OUT
TO AFFECT AN 1SSUE.

. AND PRAISE OR BLAME
P FOR PEQPLE W THE PUBLIC

EYE MAY SWAY OPINIONS AT
' CRUCIAL MOMENTS,

N Y
5L

Mg tiE

DTICIPANTS ARE EXPECTED TO
SPEAK ONLY AT CERTAIN TMES,

P {0
assemble, N ” )
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IN THE ANCIENT WORLD,

LEARNING ABOUT RHETORIC
INVOLVED LEARNING WHAT TO
SAY ON SPECIFIC OCCASIONS

WHEN POLITICAL ACTIONS

WERE BEING DEBATED, LEGAL
CASES WERE BEING TRIED, |
OR FAMOUS PEOPLE WERE |
BEING PRAISED OR BLAMED A

FOR THEIR CONDICT,

A AN %
T

< IN CLASSICAL
/éx/ 7 RHETORIC,
7 TUE GREEX
TERM KAIROS

DESCRIBES AN

OPPORTUNITY OR

USEASON® FOR

SPEAKING.




KAIROS WORKS v DIGITAL WRITERS
IN MANY Ways, WHO COMMUN-

// I NEED To
SEND THIS EMAL
ESPECIALLY CATE USING THER RIGHT AWAY TO Tre
TODAY, COMPUTERS OR PRESDENT OF The
MOBLLE PHONES UNIVERSITY,
OFTEN Feg| [
COMPELLED To T EFIA

“SEND™ OR “eNTER®
AS RAPIDLY AS
POSSIBLE TO Keep

{ o M~
P WIT A FAST- | WARNING!
CONVERSATION. CONTAING

FORCEFUL
LANGUAGE

|
[‘”“*‘—"“““!I;"*"?l:}

BUT TS usuaLLy BETTER FIRST
TO CONSIDER BoTH THE APPROPRIATE-
NESS OF Youg MESSAGE AND Tie
TIMING OF YOUR REPLY.

W 7L g $@/

o f
> Ay THIT
UEM AIL crEE “SENDY BeFoRe

[ (& PRE Tour LISTOR 05 I MEANT To!

SEND ANYWAY

A { S [

1-WRITERS OFTEN Miss Tie LONG-TERM

APPROPRIATENESS oF KAIROS WHEN
THEY FOCUS ON THE IN-THE-MOMENT
RESPONSIVENESS oF KAIROS,

o hé
{ AENUR -
o«
F You THING [ T T
S —IEIC=] = = =
ABOUT A Riig- [EFBIL === gl
TORICAL OCCASION [ o piE T s Tren. sot ;g
ONLY IN TeRMS oF D - :
REACTING QUiCKLY, | B e
YOU COlLD epsiy N 10
END UP WITH AN HAS BeeNL
EMBARRASSING 1 By
DISASTER, )
N {




Liz’s B I@g}{?m@m@%

Relationship Status:

EIRALLY SingLe!

FOR EXAMPLE,
USERS OF SOCIAL
NETWORK SITES
OFTEN ANNGUNCE

CHANGES IN

RELATIONSHIP

STATUS ...

... OFTEN BEFORE
THER PARTNERS
 ARE INFORMED.

ON THE OTHER HAND,
WAITING TOO LONG
CAN DOOM YOUR
COMMUNICATION
EFFORTS.

S
e S
QARLY
Ny
ASS
AN
Sk

Tesue 1 ¢ Why Rhetoric?

SOMETIMES, w FAMOUS LAST WORDS -~

HOWEVER, SLCH A5 NATHAN HALE'S
PEOPLE MANAGE .

TO SAY THE T only regret
RIGHT THING that T ha\fe bt one
AT JUST THE {ife to lose for my
RIGHT MOMENT, country”

AND THOSE _
PARTICULARLY

APT WORDS

ARE REMEW-

BeRED FOR -

CEXTURIES.

STILL QUOTED
TODAY.




THE ROMAN RHETORICIAN &
MARCUS TULLIUS CICERD

REALLY UNDERSTOOD THE
IMPORTANCE OF KAIROS,

CICERO (10s-43 Be) |

ANCIENT ROMAN PHILOSOPHER, LAWYER, AND STATESMAN ..

FOR EXAMPLE, WHEN HE
IWAS ABOUT TO B€ EXECUTED
¥) "ON ARBITRARY POLITICAL

GROUNDS HE SAN A MOMENT

FOR GRACIOUS WIT: <

“Thare is nothing
proper about what
Yot are coing,
soldier...

€..but at
least make sure You
cut off my head properly”

e S g

[ AFTER ALL, ARISTOTLE WASN'T
THE ONLY FAMOUS RHETORICIAN
IN THE ANCIENT WORLD.

CICERD, WHO ﬁ
LIKE MANY CULTURED
ROMANS ADMIRED
_THE ANCIENT GREEKS,
L TRANED - ORBTORS
FOR THE ROMAN

“No one
{ can spesk well, -
A less he thoroughly
% understands
his subject”




CICERO THOUGHT ABOUT THE “TEXTS OF
RUETORIC VERY BROADLY AND REALIZED THAT
SPEECHES AND WRITING ARE NOT THE ONLY
WAYS PEOPLE COMMUNICATE.

LF
S

: TUE ROMANS DEVELOPED AN ELABORATE SYSTEM OF LAWS AND PUBLIC
- ENGINEERING PROTECTS TO REGULATE AN INCREASINGLY COMPLEX SOCIETY.

AS MRCHEOLOGISTS KNOW, EVEN GOVERNMENT BULDINGS AND TREMPUAL ARCHES
CONVEYED MESSAGES TO CITIZENS N THE ANCIENT ROMAN WORLD AND
PRESENTED MPLICIT ARGUMENTS ABOUT AUTHORITY,
PARTICIPATION, AND SHARED VALUES.

. 5 ;
r\.\\,&i' RS
i a 5 ““Wih.eR o - :
i N S BEE ,
W T T -~ —\Irrps MOBLk
b i —— -
U (1Mt — ot ( -
g i 11 B ] P i ez X - :: H i — L
LR LB
S : X @ ’ " D =
A = v e ) !
- é = THE ROMANS UNDER- T M
= 5T STOOD THAT ARCHITECTURAL N =]
== S ;== SPACES COULD BE RHETORICALLY - My
e B - MPORTANT IN ESTABLISHING THE CULTURE N
E—r [ 5L ASSOCIATED WITH THE ROMAN WY OF LIFE, MUCH AS . Z
— RS ADVERTISERS TODAY TALK ABOUT "BRANDING” PRODUCTS. 7




'M
TRYING TO
REMEMBER
WHAT WE TALKED |
ABOUT N THS  /
CHAFTER,

WeLL, EVEN THOUGH
memorzATION /4NN i ALY
15 NO LONGER A { W | i el
MPORTANT AS T |} » il | B
ONCE WAS, SOME
THINGS ABOUT
RUETORIC REMAN
THE SAME.

" EVEN AFTER
\  THOUSANDS OF /




WE STILL
NEED SPACES
TO DEBATE
MPORTANT
1SSUES W
- PUBLIC

AND KNOWING
SPECIAL LANGUAGE
{  FROM THE FIELD OF
4 RHETORIC CAN BE
4 WELPFUL TO DENTIFY
EFFECTIVE -~ AD
INEFFECTIVE

BUT YOU

£REEK TERMS LIE
ETHOS, LOGOS,
PATHOS, M KAIROS
MIGHT NOT BE WORDS
THAT YOU &DD TO
YOUR. EVERYDRY
VOCABULARY.

USE THE GENERAL . 1Hle
CONCEPTS ALL
THE TME...

RSN M

ONLINE.,

'P‘TES’Cﬁtief haha nice
P haistyle LoL :

I—

S

Piato: 1 you saw
where the rain Came
from, upu could never
o back to your
happy ignerance 1!

}

T

[}:‘Cemi As the mature

Tesue 1 = Why Rhetoric?
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1 NOT MUCH, HEY, HERE'S A QUESTION. )
& 1 ¥AVE TO BE OUT OF TOWN FOR 8
@ WY BIG BROTHER'S GONG-ANRY /8 gai
L PARTY, SO [ WROTE AN EMAL oy 2
$,  TO MY WRITING TEACHER )
A SAYING TD MISS CLASS.

ARISTOTLE have
do with ME?

Hey Mrs. Losh: I'm super busy on
Friday. Please let me know if we
do anything important. TTYL.

... MAYBE YOU'D BETTER
W START FROM SCRATCH.

¥ INSULTED? WELL, THAT'S TRUE.
M LETTING HER | | BUT YOU AREN'T

KNOW AHEAD OF | | TELLING HER WHY
TRME THAT T | | YOU HAVE TO BE

P NOT GONG | | GONE ... AND YOU'RE

_ ACTUALLY IMPLYING

THAT HER CLASS

TIME MIGHT NOT
BE MPORTANT/

WELL, T DUNNQ. 1
THINK THAT iF 1 WAS
I YOUR TEACHER, !

MIGHT BE KIND OF £




By FROM YOUR PROFESSOR.

SN BUT YOUR EMAL SOUNDS

ENN LKE YOURE ADDRESSING

o8 ANOTHER STUDENT,

Y YOU NEED AN APPEAL

N TO PATHOS -~ TO MAKE
N HER FEEL A CERTAN ’
N WAY, RIGHT? BUT YOUR
| SUPER-CASUAL APPROACH
= MIGHT EARN YOU A RE-
= ACTION YOU DON'T WANT,

Em =

REMEMBER WHEN
iy WE TALKED ABOUT

] YOU DON'T MAKE |
. VOURSELF SOUND R

2 excusen, N eacT, [ [

t REASON TC BE

YoU SOUND LIKE
KIND OF & JERK.

THET COULD 8E
A BIG MISTAKE.

QR STORY.

BND PON'T FORGET

LOGOS — ORGANZ-
ING WHAT YOU WANT /8

TO SAY WNTO A
COMPELLING
ARGUMENT

[ Porogy
%CUSES pLANS

WOW, YOU WERE

REALLY PRYING
ATTENTION

NN LRSS R

7 BUT 1 SEE WHET YOU MEAN,

LET ME TRY MAKING IT A
5, BIT MORE LIKE

P A FORMAL | - .

LETTER.
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Liosh@univ.edu

“incommg Absence

Dear Dr. Losh,

My older brother is on active duty in
the miitary and is being deployed

this month. My extended famiiy will
~shave-hisgoing-away-party-on-Fiday:

I'd very much like 1o be there,

given the circumstances. May | be
¥ excused from class? I'll be happy to
make up any work, and | will ask my

classmates for notes.

Sincerely,

Luis

THAT WAS FAST.
SHE'S MREADY
RESPONDED!

LIBRARY 4

WZ's OFFICE

luis@univ.edtl

! ERE: Upcoming Absence

Dear Luis,

Thanks for the heads-up. We'll be starting
brainstorming and process work on your first
assignment, an analysis of the design of a print
HavertisBmant forah on=campus-arganization;
service, or cause.

You should analyze the rhetorical strategies of
the advertisement by commenting on its logos,
pathos, ethos, and Kaires. You should study
details in the wording, images, typography,
organization, and visual design on the page.
Let me know if you have any gquestions, and 'l
see you in class on Monday.

Best,
-Liz
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b AND NICE TO KNOW
m'e N
5
= WHAT'S UP WITH THE
-
: FRST WRITING

_ESSIGNMENT.,

: T WHAT AD ARE | [ iy T B
: VOU GONG TO | EE =y - eg———
. CHOOSE? - N EEE R ol
" P e g / e R i’,‘7/’/ =
:: % 4 A :_; - /[/ el I/

5 , , B0 Bk
2 T THING TLL DO THS FLYER

2 FOR GAMMA GAMMA GAMMA/

2 THERE'S A KIND ...BUT NOT A LOT

" OF PATHOS AT OF LOGOS!

. WORK HERE...,

+

A SORORITY ON
CAMPUS ... -‘

i aaaay




.................

01N US AT AN INFORMATIONAL LUNCHEON To

Get aHEAD START on :
your: RESUME/. 1.SEE WHAT YOU MEAN —

P building. : ‘ ‘
7A. . building THEY ARE TOTALLY DIFE

6 e 8 8 e bk BB b
a"ae "0 Tote
'

* Learn new SKILLS/

NETWORK with potentiaﬂ
COLLEAGUES and EMPLOYERS!

Why, or wiy not?

What is your gut

REACTION to

N The text? What
EMOTIONS does

it evoke?

g arranged of
) ORGANIZED?
Whi? Does the
arrangement
seem LOGICAL?

when
and where was
the text WRITTEW?
Was it timely given
 this context? Why,
. OF why not?
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YOU KNOW,
1 WONDER iF
MY ANALYSIS

WoULD B&
BETTER F I
COMPNRED

THE TWO

FYERS...

LY

2"a e e ne
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THEY APPEAL
TO DIFFERENT
AUDIENCES =
WMALE AND
FEMALE
STUDENTS.

AR R %R

NOT ALL MALE N . ) ' ’
STUDENTS ARE BND NOT ALL
FRAT GUYS. FEMBLE STUDENTS
‘ . WANT TO ATTEND A
NETWORKING LUNCH OR
JOIN & SORCRITY.
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Get a HEAD START on
buiding your RESUME/

Learn new SKILLS/

NETWORK with potentiaQ
COLLEAGUES and EMPLOYERS!

SO WHICH MALE AND WHICH
STUPENTS DOES THAT FEMALE STUDENTS
/ ARE THE TARGET

FLYER ADDRESS?
- AUDIENCE HERE?
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7SS TLL THINK ABOLT
HOW THESE MIDIENCES
ARE DIFFERENT ...

Wi

MAYBE ALSO
| ABOUT HOW

EY UM T TR TR T O |
GET STARTED START UNTL AFTER DINNER, e
RIGHT AWAY! £, YOU KNOW WHAT THEY SAY.... &

L 2




